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| SPIRALLING
TRANSLATIONS
Artist and Berlin-
based expat
RUTH BUCHANAN
1s returning to
Auckland to take

up the role of
kaitohu director at
Artspace Aotearoa.
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gallery. She acknowledges that might look quite different
for each visitor — from liking, say, the lilue coloyr on th
wills, to having your mind changed ahsut a certain to 1:
from watching an experimental film. “All of those re- 5
sponses are equally part of what it takes 1o think the world
differently.”

“Another focus of mine is the intergenerational " she
adds. "How can we bring what T would call ‘pou nrt:‘slu'
significant senior artists, into arced conversation with i
younger practitionerse”

Buchanan is keen to connect Aotearoa artists and
audiences with international canversations, using her
experience and connections abroad. And it's precisely
having a leg on either side of the fence — the international
experience combined with local connections — that made
Buchanan a great candidate for her new job,

In the autumn 2022 issue of Metra, -:'-_mil Scheffmann
reported on the unsettling trend of international director
hires over local counterparts. He noted that although 50%
of Artspace Aotearoa’s directors in its 35-year I‘.uL:;r_-,' came
from within Aotearoa, none of the last three appointments
was a local hire. Buchanan will replace Remeo de Blaa-
ij, from the Netherlands. In that same article, Artspace
Aotearca kaihautd chairperson Desna Whaanga-Schollum
said that in its next hire, the gallery would be looking for

to implement enduring change. Buchanan has
ated a tenure of up to fiv
viously standard three, so that she and the team will have
time to make changes that can o
As far what she hri

last her directorship.

able, Buc an say

“1 think it's awesome to have an artist lead an arts organi-

sation,” Buchanan is the first artist to lead Artspace since
its founding director, Mary-Louise Browne, in the late 80s.
Buchanan continues,” think it's awesome to have an artist
wha's lived in both places. I think it's awesome to have an
artist who's fragmented from their Maoriness and able
to slowly come to that. I think it's awesome to have all of
as part of what happens at the organisation.”
Buchanan will take up her role at the end of October.
For now, she's working from her studio in Berlin, where
she has lived since 2010, while gearing up to write the next
. or an art history, at least, Will the

those thing:

version of art histe
institution gobble her up, she wonders, “or will [ crack it
apen? Ask me in a couple of years.”
What Buchanan is sure of is that Aotearoa is the pl
to be right now. “What we can do in Aotearon is magic,
dding that the European arts scene is still rel-
mited by linearity, whereas in Actearoa, we have
cess to mare complex paradigms. She encountered this
th her exhibition at the Govett-Brewster Art Gallery,
where she found an Indigenous framework ready to engage
with her work. [n Basel, by contrast, it was a completely
different thing to try to understand where and how you
hook on”
Buchanan has noticed an inward turn in New Zealand
during the pandemie, the border closures providing the
setting for a more introspective reckoning with our home
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identity, "That makes sense,” she says. "But let's look at
what parts of that can also apen up, be shared, and aﬁ:rP
precedent, a model or a practice to other spaces that di_:m t
have that paradigm; that don't have matauranga Maari;
that don't have a massive diaspora from the whole Moa-
na-nui-a-Kiwa; that don't have all of these layers of rich
textured understandings of how we are as people.”

The European art world Buchanan leaves behind is
sitting at an uncomfortable point on the spiral. In 2021,
Berlin's hulking Humbeldt Forum opened its doors, putti
back on display thousands of contestably eollected In-
digenous taonga, right as some of the cantinent's oldest
institutions began to engage in discussions of repatriation.
This year, Yuki Kihara was the first Pasifika, Asian and
faafafine artist to represent Aotearoa at the Venice Bien-
nale, where she convened the Firsts Solidarity Network for
the many artists who are the first of their community to
show at the fair. And just a month before Kihara's exhibi-
tion apened in Venice, Buchanan installed her lilac koru in
Basel, its softness belying its iconoclastic implications.

In her 1997 poem ‘Let go, unléarn, give back’, JC Sturm
wrote:

Let go, relinguish

Charms, talismans, taonga.
Return them, in the turning time
To their source.

The lines could just as easily have been written this decade,
as a poem for an entire continent’s “turning time”, or for
us here in Berlin, farewelling Buchanan on her journey
home.

Ruth Buchanan




